




















































































































































































指示する絶対音高が長 2度から短 3度下がる（【図 7】左の表参照）。
【図 7】の右側が博士である。アルファベットと音階名は筆者が書き加えた。呂曲部を一越調とすると「羅」商


























































































































11　「声明講究会の記」（『高野山時報』1920：202 号 -210 号）。大正時代の声明の大家が集まり、声明の校合がなされた記録であ
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Diverse aspects of change in Shingon shōmyō Nanzan Shinryū 
since the Meiji period.
YOSHIOKA Rinyuu
This article examines the modern history of Shingon shōmyō. It focuses on Nanzan Shinryū, one school of Shingon 
shōmyō.
As they are transmitted today, the melodies of Shingon shōmyō are different depending on the master with whom one 
studies, and even the same pitches within a single piece are not fixed but keep changing.
This problem arises even when the same notation is employed̶a problem troubling many monks today. 
In this article, I examine the nature of these changes by comparing the recording of Suzuki Chiben, who is thought to 
be close to the original form before sectarian division in one school of Ashihara Jyakushou, with recordings of other 
teachers.
As a result, I could confirm that the shōmyō transmission was changed. 
Furthermore, I was able to classify the systems of people of those teachers.
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